
STATEMENT OF PROFESSIONAL ACTIVITIES SUBMITTED 
IN CONSIDERATION FOR PROMOTION TO PROFESSOR 

 
1. Name, current rank, school 

 
 Robert K. Willey 

Associate Professor 
School of Music 

 
 
2. Education 
 

2.1 Degree Study 
 

Doctor of Philosophy 
University of California, San Diego 
January 1985–June 1990 
Major: Theoretical Studies 
 
Master of Arts 
University of California, San Diego 
August 1981–December 1985 
Major: Computer Music 
  

 Bachelor of Arts 
 North Texas State University 
 August 1976 –May 1979 
 Major: Music 
 Minor: German 
 

  
3. Curriculum vitae 
 

Ball State University, Muncie, IN 
Associate Professor (August 2013–present) 
Director, Music Media Production and Industry (2013-2017) 
 
University of Louisiana at Lafayette, Lafayette, LA 
Associate Professor (August 2002–August 2013) 
Ruth Stodghill Girard Endowed Chair / LEQSF Regents Professor 
Coordinator, Music Media 
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4. Teaching, curriculum development, administrative history 
 

4.1 Teaching Evidence 
 
 Peer Evaluations – Objective Forms ( ˜ on OneDrive) 
 

 MMP 100 (Survey of the Music Industry), Eleanor Trawick, Fall 2022. 
 
 MMP 100 – Self evaluation, Fall 2022 
 

MMP 301 (Songwriting), Brett Clement, Fall 2022. 
 

 MMP 301 – Self evaluation, Fall 2022 
 

˜ MMP 100 (Survey of the Music Industry), Matthew Hartman – Peer 
Review Program, Division of Online and Strategic Learning, Fall 2021. 

 
˜ MMP 301 (Songwriting), Mary Lou Vercellotti – Peer Review Program, 

Division of Online and Strategic Learning, Fall 2021.  
 
˜ MMP 100 (Survey of the Music Industry) Michael Pounds, Fall 2020. 
 
˜ MMP 301 (Songwriting) Michael Pounds, Fall 2020. 
 
˜ MMP 301 (Songwriting) and 100 (Survey of the Music Industry) 

Heather Platt, Fall 2020. 
 
˜ MMP 301 (Songwriting) Michael Pounds, Fall 2018. 

 
˜ MMP 100 (Survey of the Music Industry) Kevin Gerrity, Fall 2018. 
 

˜ Rebuttal to Dr. Gerrity’s Fall 2018 Peer Evaluation. 
 
˜  Lecture notes referenced in the rebuttal. 

 
˜ MMP 100 (Survey of the Music Industry) Michael Pounds, Fall 2017. 

 
˜ MMP 301 (Songwriting) Michael Pounds, Fall 2017. 
 
˜ MMP 100 (Survey of the Music Industry) Suzanne Plesha, Director of 

Immersive Learning, Fall 2017. 
 

˜ MMP 100 (Survey of the Music Industry) Andrew Crow, Fall 2017. 
 
˜ MMP 495 (Senior Projects) Andrew Crow, Fall 2017. 
 
˜ MMP 301 (Songwriting) Michael Pounds, Fall 2016. 
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˜ MMP 495 (Senior Projects) Michael Pounds, Fall 2016. 
 
˜ MMP 301 (Songwriting) and MMP 100 (Survey of the Music Industry) 

Linda Pohly, Fall 2016. 
 

˜ Rebuttal to Linda Pohly’s Fall 2016 Peer Evaluation 
 

˜  MMP 495 (MMP Project and Recital) Jody Nagel, Fall 2015. 
 
˜  MMP 100 (Survey of the Music Industry) Anna Vayman, Fall 2015. 
 
˜  MMP 100 (Survey of Music Industry) Michael Pounds, Fall 2014. 
 
˜  MMP 301 (Songwriting I) Murray Steib, Fall 2014. 
 
˜  MMP 100 (Survey of the Music Industry) Jody Nagel, Fall 2013. 
 
˜  MMP 301 (Songwriting I) Michael Pounds, Fall 2013. 

 
Subjective Evaluations – Letters and Midterm Evaluations ( ˜ on OneDrive) 

 
˜ MMP 100 (Survey of Music Industry) Midterm Evaluation conducted by 

Kathleen Jacobi, Assistant Director for Faculty Engagement, Fall 2018.  
 
˜ MMP 100 (Survey of Music Industry) Paul Reilly, Professor of Guitar, 

Spring 2018. 
 
˜ MMP 100 (Survey of Music Industry) Blackboard review by Sue 

Husted, Curriculum Design and Scholarship of Teaching and Learning 
Specialist, Spring 2018. 

 
˜ MMP 100 (Survey of Music Industry) Midterm Evaluation conducted by 

Kathleen Jacobi, Assistant Director for Faculty Engagement, Spring 
2018.  

 
˜ MMP 301 (Survey of Music Industry) Midterm Evaluation conducted by 

Kathleen Jacobi, Assistant Director for Faculty Engagement, Fall 2017.  
 

˜ MUST 121 (Introduction to Computer Music) Michael Pounds, 
Professor of Music Theory and Composition, Spring 2017. 

 
˜ MUST 121 (Introduction to Computer Music) Gary Pavlechko, Director 

of Teaching Technology, Office of Educational Excellence, Spring 
2017.  
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˜ MMP 100 (Survey of the Music Industry) MMP 301 (Songwriting), and 
MMP 495 (Senior Projects) Jody Nagel, Professor of Music Theory and 
Composition, Fall, 2016. 

 
˜ MMP 301 (Songwriting) Midterm Evaluation conducted by Gary 

Pavlechko, Director of Teaching Technology, Office of Educational 
Excellence, Fall 2016. 

 
˜ MMP 301 (Songwriting I) Kathleen Jacobi, Midterm Evaluation 
 Office of Educational Excellence, Fall 2015. 
 
˜ MMP 302 (Songwriting II) Kathleen Jacobi, Midterm Evaluation 
 Office of Educational Excellence, Spring 2014. 

 
˜ MMP 100 (Survey of the Music Industry) Kathleen Jacob, Midterm 

Evaluation, Office of Educational Excellence, Fall 2013. 
 

Student Evaluations ( ˜ on OneDrive) 
 

˜ MMP 100 1: Survey of the Music Industry, Fall 2022. 
 
˜ MMP 100 800: Survey of the Music Industry, Fall 2022. 
 
˜ MMP 100 801: Survey of the Music Industry, Fall 2022. 
 
˜ MMP 495: MMP Project and Recital, Spring 2022 
 
˜ MMP 100 1: Survey of the Music Industry, Spring 2022. 
 
˜ MMP 100 801: Survey of the Music Industry, Spring 2022. 
 
˜ MMP 301: Songwriting, Fall 2021. 
 
˜ MMP 495: MMP Project and Recital, Fall 2021. 
 
˜ MMP 100 1: Survey of the Music Industry, Fall 2021 
 
˜ MMP 301: Songwriting, Fall 2021 
 
˜ MMP 495: MMP Project and Recital, Fall 2021 
 
˜ MMP 100: Survey of the Music Industry, Summer 2021 
 
˜ MMP 301: Songwriting, Summer 2021 
 
˜ MUHI 100: Introduction to Music, Summer 2021 

 
˜ MMP 100 800: Survey of the Music Industry, Spring 2021. 
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˜ MMP 301: Songwriting, Spring 2021. 
 
˜ MMP 495: MMP Project and Recital, Spring 2021. 

 
˜ MMP 301 801: Songwriting, Fall 2020. 
 
˜ MMP 495: MMP Project and Recital, Fall 2020. 
 
˜ MMP 301 801: Songwriting, Fall 2020. 
 
˜ MMP 301 801: Songwriting, Summer 2020. 
 
˜ MUHI 107 820: Rock and Roll in America, Summer 2020. 
 
˜ MMP 100 1: Survey of the Music Industry, Spring 2020. 
 
˜ MMP 100 803: Survey of the Music Industry, Spring 2020. 
 
˜ MMP 495 1: MMP Project and Recital, Spring 2020. 
 
˜ MUST 121 2: Introduction to Computer Music, Spring 2020. 
 
˜ MMP 100 1: Survey of the Music Industry, Fall 2019. 
 
˜ MMP 301 1: Songwriting, Fall 2019. 
 
 MMP 495 1: MMP Project and Recital, Fall 2019 (no records to 

display). 
 
˜ MMP 100 810: Survey of the Music Industry, Summer 2019. 
 
˜ MMP 100 811: Survey of the Music Industry, Summer 2019. 
 
˜ MMP 100 812: Survey of the Music Industry, Summer 2019. 
 
˜ MMP 301 1: Songwriting, Summer 2019. 

 
˜ MMP 100 1: Survey of the Music Industry, Spring 2019. 
 
˜ MMP 495 1: Senior Project, Spring 2019. 
 
˜ MUST 121: Introduction to Computer Music, Spring 2019. 

 
˜ MMP 100 1: Survey of the Music Industry, Fall 2018. 
 
˜ MMP 301 1: Songwriting, Fall 2018. 
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MMP 495 1: Senior Project, Fall 2018 (no records to display). 
 
˜ MMP 100 811: Survey of the Music Industry, Summer 2018. 
 
˜ MMP 301 1: Songwriting, Summer 2018. 
 
˜ MMP 100 1: Survey of the Music Industry, Spring 2018. 
 
˜ MMP 100 802: Survey of the Music Industry, Spring 2018. 
 
˜ MMP 100 801: Survey of the Music Industry, Spring 2018. 

 
˜ MMP 495 1: MMP Project and Recital, Spring 2018. 
 
˜ MMP 100 1: Survey of the Music Industry, Fall 2017. 
 
˜ MMP 301 1: Songwriting, Fall 2017. 
 
˜ MMP 495 1: MMP Project and Recital, Fall 2017. 
 
˜ MMP 100 801: Survey of the Music Industry, Summer 2017. 

 
˜ MMP 100 802: Survey of the Music Industry, Summer 2017. 
 
˜ MMP 999: Music Products and Industry (MMP 280) and Songwriting 

(MMP 301), Summer 2017. 
IOTA needs a minimum of 4 responses, and combined MMP 280 and 
MMP 301 for the purposes of evaluation. 

 
˜ MMP 100 1: Survey of the Music Industry, Spring 2017. 
 
˜ MMP 495 1: Senior Project, Spring 2017. 
 
˜ MUST 121 1: Introduction to Computer Music, Spring 2017. 
 
˜ MMP 100 1: Survey of the Music Industry, Fall 2016. 
 
˜ MMP 301 1: Songwriting, Fall 2016. 
 

MMP 495 1: Senior Project, Fall 2016 (no records to display). 
 
˜ MMP 100 800: Survey of the Music Industry, Summer 2016. 

 
˜ MMP 100 802: Survey of the Music Industry, Summer 2016 
 

MMP 301 1: Songwriting, Summer 2016 (no records to display). 
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˜ MMP 492 1: Music Retail Products, Summer 2016. 
 
˜ MMP 100 1: Survey of the Music Industry, Spring 2016. 
 
˜ MMP 495 1: Senior Project, Spring 2016. 
 
˜ MUSC 299X: Producing Educational Videos, Spring 2016. 
 
˜ MUST 121 1: Introduction to Computer Music, Spring 2016. 
 
˜  MMP 100 1 1: Survey of the Music Industry, Fall 2015. 
 
˜ MMP 301: Songwriting, Fall 2015. 
 

MMP 495 1: Project/Recital, Fall 2015 (no records to display). 
 
˜ MMP 100 1: Survey of the Music Industry, Summer 2015. 
 
˜ MMP 301 1: Songwriting, Summer 2015. 
 
˜  MMP 100 1: Survey of the Music Industry, Spring 2015. 
 
˜ MMP 302 1: Songwriting, Spring 2015. 
 
˜  MMP 495 1: Project/Recital, Spring 2015. 
 
˜ MMP 100 1: Survey of the Music Industry, Fall 2014. 
 
˜ MMP 301 1: Songwriting, Fall 2014. 
 
˜ MMP 495 1: Project/Recital, Fall 2014. 
  
˜  MMP 100 1: Survey of the Music Industry, Spring 2014. 
˜  MMP 302 1: Songwriting II, Spring 2014. 
 
˜  MMP 495 1: Project/Recital, Spring 2014. 
˜  MMP 100 1: Survey of the Music Industry, Fall 2013. 
 
˜  MMP 301 1: Songwriting I, Fall 2013. 
 
 MMP 495 1: Project/Recital, Fall 2013 (no records to display). 

 
4.1.1. Letters from Outside Evaluators for Promotion Application 
 

˜ Outside Reviewer Letter #1 – 2022 
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˜ Outside Reviewer Letter #2 – 2022 
 
˜ Outside Reviewer Letter #1 – 2020 
 
˜ Outside Reviewer Letter #2 – 2020 

 
4.1.2  Credit courses taught 

 
Ball State University 
 

MMP 100: Survey of the Music Industry, 39 semesters 
MMP 301: Songwriting 1, 17 semesters 
MMP 302: Songwriting 2, 2 semesters 
MMP 491: Independent Study, 6 semesters 
MMP 280/492: Music Retail Products, 4 semesters 
MMP 494: Internship, 2 semesters 
MMP 495: Project/Recital, 18 semesters 
MUHI 100: Introduction to Music, 1 semester 
MUHI 107: History of Rock and Roll in America, 1 semester 
MUST 121: Introduction to Computer Music, 4 semesters 
MUST 350: Computer Music Composition I 
MUSC 299X: Producing Educational Videos, 1 semester 

 
University of Louisiana at Lafayette 
 

AMUS 180/380: Jazz Combo, 10 semesters 
MUS 238: Music Industry, 22 semesters 
MUS 276: Introduction to Music Technology, 11 semesters 
MUS 277: Music Synthesis, 11 semesters 
MUS 376: Audio Recording Techniques I, 11 semesters 
MUS 377: Audio Recording Techniques II, 11 semesters 
MUS 422: Live Sound and Postproduction, 11 semesters 
MUS 481/597: Special Projects, 11 semesters 
MUS 490: Senior Recital, 5 semesters 

 
4.1.3 Doctoral committees 

 
Yu Dong, 2021-present. 
 
Jeffrey Clark (Co-Chair), 2019-present. 
 
Yuyeng Chen (Co-Chair), 2020-2022. 
 
Josh Davis (Co-Chair), 2020-2022. 
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Johnathan Nicholas Murdick (Co-Chair), 2019-2020. 
 
Ana Gabriela Calderón Cornejo (Co-Chair), 2018-2021. 
 
Julius Bucsis, Fall 2018-2020. 
 
Gilmar Cavalcante da Silva (Co-Chair), 2018-2021. 
 
Bruno Cabrero (Music), Co-Chair, 2016-2017. 
 
Steven Zurawski (Audiology), Member, 2016-2017. 
 

4.1.4 Honors, awards, and special recognitions for teaching ( ˜ on OneDrive) 
   

˜ Ray Authement Excellence in Teaching Award, University of Louisiana 
at Lafayette 2013. 

 Four faculty are recognized each year for innovative teaching. 
 
2022 Summer Assessment Grant, $500 
 

4.1.5 Student Success 
 

˜ Ana Calderón Cornejo (co-chair), winner of 2021 3-Minute Thesis 
Competition, July 2021. 
 

˜ Katilyn Delle Donne (songwriting, music business), IMDb credits page. 
 
˜ Andrew Weinert’s MMP 495 capstone project, “Planetary Visions”, was 

performed at Brown Planetarium, December, 2020. 
The VR video has over 6,700 views on YouTube. 
 

˜ Ashley Willey: Love. Peace. Charlotte Reece, December 2017. 
 Mentored student’s CD and marketing project for MMP 495. Write-up 

in The Alexandria Times about raising money for a child’s cancer 
treatments.  

 
˜ Peyton Cox: Virtual Reality version of “Day One”, October 2017. 
 Produced the virtual reality realization of an MMP major’s 

compositions in partnership with Brown Planetarium and the Institute 
for Digital Intermedia Arts Lab. Playing the video on a phone in a 
Google Cardboard player provides the user the opportunity to look 
around and see a virtual planetarium and dome projection while 
listening to Ms. Cox’s composition created for MMP 495. 

 https://tinyurl.com/planetarium-pendulum 
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Honors Thesis Advisor: Charlie Cummings and Alexander Moss (2017), 
Allison Swingley and Ethan Hardwick (2016); Jordan Clohessy (2014). 

 
4.1.6 Syllabi ( ˜ on OneDrive) 
 

˜ MMP 100, Fall 2022 
 

˜ MMP 280, Summer 2020 
 
˜ MMP 301, Fall 2022 
 
˜ MMP 495, Spring 2021 
 
˜ MUHI 100, Summer, 2021 
 
˜ MUHI 107, Summer, 2020 
 
˜ MUST 121, Spring 2020 
 
˜ MUSC 299X, Spring 2016 

 
4.1.7 Sponsorship of Student Instructional / Professional Activities ( ˜ on 

OneDrive) 
 

˜ Director,	“Computer	Music	in	the	Planetarium.”	Brown	Planetarium,	
April	20,	2019.	
My	section	of	MUST	121	presented	a	concert	of	their	computer	music	
compositions	in	the	planetarium,	along	with	works	they	invited	from	
Dr.	Chan’s	section,	the	BSU	Electroacoustic	Ensemble,	and	Gabrielle	
Hogan’s	capstone	project,	which	she	developed	in	my	MMP	495	class.	

	
Produced	a	multi-camera	video	recording	of	Julianna	Shamel’s	
Senior	Recital	for	MMP	495.	April	27,	2019.	

 Recorded,	edited,	and	created	a	YouTube	playlist.	
	 https://tinyurl.com/julianna-shamel	

	
Produced	a	multi-camera	video	recording	of	Home	Trilogy	from	Josh	
Fulford’s	Senior	Recital	for	MMP	495.	April	23,	2018.	
Recorded,	edited,	and	created	a	YouTube	playlist.	
https://tinyurl.com/josh-fulford	

 
 Promoted compositions by students Chad Powers, Julius Bucsis, Carter 

Rice, Stephen Weigel, Lucas Baughman, Aaron Anderson, and Myron 
Fett. 

 Solicited computer music compositions from School of Music graduate 
and undergraduate students for the METropolis CD listed under section 
5.1 – Scholarship. 
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˜ Songwriting Toolkit: Fall, 2017.  
 Produced and self-published a CD of songs written and recorded by 

students in MMP 301 
https://www.rkwilley.com/toolkit-cd.html 

 
˜ The Songwriting Showcase, 2017–present. 

Created a website to distribute work by MMP 301 students.  
http://songwriting-showcase.weebly.com 

 
Nominated Mike Tabor for Student Employee of the Year for his work 
with Central Recording Services, October 2016. 
Tabor won the award. 

 
Ball State and Beyond: International Student Computer Music Concert. 
Soundhouse C, MMP area, Ball State University, April 20, 2016. 

 Supervised the organization of the concert presented by my students in 
MUST 121, with selections from composers at Ball State University, 
Keele University (England), Federal University of Minas Gerais 
(Brazil), University of Florida, and Indiana University 

 
˜ 2017SPR_MUST121S1: Computer Music, Spring, 2017.  
 Produced and self-published a CD of music from students in MUST 121. 

 
˜ Fall Ball – Songs of the State. Middletown Records, Ball State 

University. Fall, 2016. 
 Produced and self-published a CD of music from students in MMP 301 

class through Middletown Records, a student organization I advised. 
 
˜ “Musician Mike Mentz records on campus, works with sound 

engineering student,” The Daily News, September 2016. 
 Write-up in The Daily News about MMP 495 student Alex Rodriguez 

working with songwriter Mike Mentz, a connection that came out of the 
taping of The Song. 

 
˜ Ethan Hardwick and Nathan Davis: From Us. To You, Spring 2015. 
 Supervised MMP 302 students’ composition and slideshow in honor of 

Dave Letterman’s retirement and arranged for its delivery to Letterman 
through his agent. Photo with BSU president Dr. Ferguson. 

 
˜ Created podcasts of audio and video productions by MMP students. 

2014–2017. 
 

˜ Music Media Supervisor for Joseph Levitt’s immersive learning project 
“The Fusion of Opera and Film.” April 21, 2014. 
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 Helped connect MMP students with internship and employment 
opportunities. 2013–2016. 

 
˜ Connected MMP majors with opportunities to create film scores: Joshua 

Kattner for Carolyn Case’s documentary “Oskar, Far From Ordinary,” 
and Jon Nelson for the College of Fine Arts’ 2013-14 video newsletter. 

 
4.1.8 Hosting Visiting Artists and Faculty ( ˜ on OneDrive) 

 
˜ Songwriting Webinar with Mark Cawley (songwriter and coach), Fall, 

2021. 
 
 Designed for MMP 301 Songwriting students, but open to all music 

majors. 
http://songwriting-showcase.weebly.com/webinar.html 

 
 Krystal	Geher,	Asst.	Director	of	Entrepreneurship	Center,	January,	
2021.	

	 Guest	lecture	in	MMP	495.	
	
Songwriting Webinar with Mark Cawley (songwriter and coach), Fall, 
2020. 
 
Designed for MMP 301 Songwriting students, but open to all music 
majors. 
 
Songwriting Webinar with Mark Cawley (songwriter and coach), Fall, 
2019. 
 

 Designed for MMP 301 Songwriting students, but open to all music 
majors. 
https://tinyurl.com/mark-cawley 

 
Songwriting Webinar with Mark Cawley (songwriter and coach), Fall, 
2018. 
Designed for MMP 301 Songwriting students, but open to all music 
majors. 
http://songwriting-showcase.weebly.com/webinar.html 
 
Ben Milburn (Songwriter and band leader) in MMP 100, Fall 2018. 
Randy Chertkow (Co-author of Making Money with Music) in MMP 
100, Fall 2018. 
 
Lu Dong, host for visiting professor to the MMP program from Harbin, 
China. January–December 2017. 
 
Kyle Weber (Indie on the Move website) in MMP 100, Fall 2017. 
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Mark Liggett (Legend Entertainment) and meeting with MMP majors, 
Fall 2016. 
Michelle Treacy’s manager. 
 
Michelle Treacy (SONY recording artist) meeting with MMP majors, 
Fall 2016. 
MMP students assisted in the recording of the vocal for “Liar Liar”. 
 
Eric Harvey (College of Business) in MMP 100, Fall 2016. 
 

˜ Kevin Ray (Walk the Moon) open campus lecture, Spring 2016. 
 
Jeff McDonald (Sweetwater) in MMP 495, Spring 2016. 
 
Neal Weber (Starin) in MMP 100, Spring 2016. 
 
Rachel Enneking (Joyful Noise record company) in MMP 100, Spring 
2016. 
 
Facilitated recording of 5 songs with Koplant No (jazz group from St. 
Louis) by MMP students, Fall 2015. 
 
Facilitated recording of CD by Tracy Richardson (Saint Mary-of-the-
Woods College), Fall 2015. 
  
Travis Harvey (Village Green Records) in MMP 100, Fall 2015. 
 
Julia Schildmyer-Heighway (Director of Education & Community 
Engagement, Carmel Center for the Performing Arts) in MMP 301, Fall 
2015. 
 
Eric Schmidt (University of Southern California) for MMP students, Fall 
2015. 
Jeff McDonald and Missy Lyons (Sweetwater Sound, Inc.) for MMP 
students, Spring 2015. 
 
David Brooks (Musicians Guild) in MMP 100, Spring 2015. 
 
Alena McKenzie (Executive Director, Muncie Symphony Orchestra) in 
MMP 100, Spring 2015. 
 
David Helms (Muncie Music Center) in MMP 100, Fall 2014. 

 
Clay Arnett (Souled Out Entertainment) in MMP 100, Fall 2014. 
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Sean Ashcraft (Indiana Public Radio) in MMP 100, Spring 2014. 
 
Travis Harvey (Village Green Records) in MMP 100, Spring 2014. 
 
Javier Mercedes (Doppler Studio, Atlanta, GA) for MMP lecture series, 
Spring 2014. 
 

˜ Rick Mizell (Music Director at Walt Disney Studios, Orlando) for MMP 
lecture series, Spring 2014. 
 
Travis Harvey (Village Green Records) in MMP 100, Spring 2014. 
John Mlynczak (PreSonus) in MMP 100, Spring 2014. 
 
Sean Ashcraft (Indiana Public Radio) in MMP 100, Spring 2014. 
 
Brian Wampler (Wampler Pedals) for MMP lecture series, Fall 2014. 
 
James Richman (Freeman Audio Visual, Chicago), Kalalau Cantrell 
(Markey’s Rental and Staging, Indianapolis), and Javier Mercedes 
(Doppler Studio, Atlanta) for MMP discussion series, Fall 2014. 
 
Greg Baitz (Technical Training Coordinator at Sweetwater Sound) for 
MMP lecture series, Fall 2013. 
 
Ted Griffin (Screenwriter and film director) for MMP301, Fall 2013. 
 
Brian Nitzkin (Film producer) in MMP 100, Fall 2013. 
 

 
4.2 Program, Curriculum, and Course Development ( ˜ on OneDrive, * peer-

reviewed) 
 

  Summer Assessment Development Project. Summer 2022. 
  Analyzed which assignments students find most challenging and grade 

distributions between large sections of MMP 100. Stipend. 
 
  Certificate	in	Effective	College	Instruction,	year-long	course	with	the	
Association	of	College	and	University	Educators	(ACUE)	and	the	American	
Council	on	Education,	2022.	

	
	 	 Participant,	Peer	Review	of	Teaching	(PRT)	Program.	2021.	
	 	A	semester-long	program	through	the	Division	of	Online	&	Strategic	
Learning.	

	
	 	Participant, Skills Infusion Implementation Pilot Program, under the auspices of 

the BSU Career Center, 2020. Stipend. 
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  The goal of this project was to help students achieve and articulate 
transferrable skills.  

   
Summer Assessment Development Project. Summer 2019. 
  Developed portfolio and jury system for MMP department. Stipend. 
 
˜	 Team-Based Learning Project for MMP 301 (Songwriting). 2018. 
Awarded	a	Certificate	of	Excellence	for	this	Curriculum	Enhancement	Grant	
conducted	under	the	auspices	of	the	Division	of	Online	and	Strategic	
Learning.	

 
*  Inclusive Pedagogy Faculty Learning Community, in collaboration with the 

Division of Online & Strategic Learning and the Office of Diversity. 2018-
2019.  
A year-long series of meetings with John Anderson and Dave Concepcion to 
explore how faculty can enhance students’ learning and academic success by 
adopting approaches to teaching and learning in MMP 100 based on the values 
of diversity and inclusivity. Stipend. 
 

* Curriculum Enhancement Grant, Division of Online and Strategic Learning. 
2018. 
Project to improve student learning and success in MMP 301 (Songwriting) 
class through a course redesign using team-based learning, assisted by 
Curriculum Design and Scholarship of Teaching and Learning Specialist Sue 
Husted. Stipend. 
 

* Summer Entrepreneurial Learning Academy, Summer 2017. 
Redesigned the curricula for MMP 100, 301, and 495. Stipend. Study aspects of 
this work listed under Section 5.92 – Study.  
 
Organized a Jingle Contest, Spring 2016. 
Students in the MUST 121 class produced music videos as one of their computer 
music production projects for Delaware county businesses. Their work was 
automatically entered into the contest, which was open to all Ball State 
University students. The program and prizes were funded by Freshman 
Connections and Residence Life, in order to create an out-of-classroom 
entrepreneurial learning-centered pedagogy for first-year students. Honorarium 
paid. The description of this assignment was one of two of mine included in, The 
Music Production Cookbook: Ready-Made Recipes for the Classroom edited by 
Adam Bell for the Oxford University Press. Listed under Section 5.1.1 – Books. 
 
Worked with composition faculty to revise curriculum for MUST 121, Fall 
2016. 
After MUST 121 became a requirement for MMP majors it was necessary to 
redesign the curriculum to serve the needs of both music production and 
composition students. 
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Revised MMP curriculum, 2014–2017. 
 Changed MMP 330 from a studio production class to a live sound and 

recording class; added new MMP 200 and 201 Pro Tools elective courses; 
changed the degree requirement of MMP 302 (Songwriting 2) to MUST 121 
(Introduction to Computer Music); supervised new Internship program; created 
a new online elective course in music retail products (MMP 280). 

 
˜ Developed an immersive learning class “Producing Educational Videos” 

(MUSC 299X) for Spring 2016. 
Students produced 15 educational videos in partnership with Conn-Selmer for 
their website. 
 
Created an online version of MMP 301 (Songwriting), August 2015. 
This Quality Matters revision was done under the supervision of a designer in 
the Division of Online and Distance Education. Stipend. 
 
Created an online version of MMP 100 (Survey of the Music Industry), August 
2015.  
This Quality Matters revision was done under the supervision of a designer in 
the Division of Online and Distance Education. Stipend. 
 

 Collaborate with Lan Lin’s CS 495 capstone projects class, 2015–present. 
 Computer Science students have developed my designs for apps, in part to 

support the MMP 100 and MMP 301 curricula, including SongSync, World 
Music Player, West Coast Radio Player, Southern Radio Player, Harmony 
Trainer, Rhythm Trainer, Character Strength Builder, and Indiana Music 
Business Directory listed under 5.1.4 Electronic 
 
Diversity Associate. Fall, 2013 – Spring 2014. 
Sponsored by the Office of Institutional Diversity. Developed course materials 
for MMP 100 and MMP 301 about hip-hop music history, production, and 
copyright issues. Stipend. 

4.3 Administration ( ˜ on OneDrive) 
 

Director, Music Media Production and Industry, 2013–2017. 
Created mutually beneficial internal and external relationships to help sustain 
programmatic efforts. Developed new proposals including immersive learning 
classes, involved students in extra-curricular music production activities. 
Promoted student achievements, coordinated guest speakers. Sponsored student 
organizations to rehearse, record, and distribute original music. Assisted in 
student recruitment and advising. Provided leadership and developed internal 
and exterior partnerships, supported student internships and job placement.  
Prepared guides about the MMP program. Conducted studio tours for hundreds 
of students and their families. 

 
˜ Careers at Sweetwater, 2014–present. 
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 Organize recruiting talks and interviews for MMP students with Jeff 
McDonald, V.P. of Human Resources at Sweetwater each semester. 
 

˜ Letter from Jeff McDonald, VP of Human Resources at Sweetwater Sound, 
October 21, 2016. 

 Describes my engagement compared with department heads at other 
universities with whom Sweetwater works. 

 
Negotiated a change in Ball State’s Intellectual Property policy with 
Sponsored Projects, 2013-16. 
The previous policy that was in place was that Ball State University owned 
all recordings made on campus. Now students, faculty, and community 
partners can have copyrights transferred to them. This change has improved 
the situation for other departments, such as Telecommunications and 
Computer Science. I continue to serve as Sponsored Projects’ deputy in the 
School of Music and Sponsored Projects to process and get approval for 
requests by students and faculty. 
 

˜ Letter from Wilbur Davis, Innovation Connector, October 20, 2016. 
 

˜ Permitted Use of and IP Ownership for Music Studio, Spring, 2016. 
 

˜ Intellectual Property Policy statement from February 2013. 
Before this change was negotiated, Ball State maintained its ownership of all 
recordings made in the School of Music, which limited the opportunities for 
students to recruit musicians and to use the recordings they made. 
 

˜ Letter to P&T Committee from Michael Pounds, October 29, 2015. 
 Regarding administration, teaching, and research. 
 
 Developed a partnership with Ball State’s Brown Planetarium and Institute 

for Digital Intermedia Arts, 2017. 
 This created an opportunity to perform student works, render them for virtual 

reality systems, and make them available to other planetaria. 
 
Secured a donation of Noteflight notation software licenses from Hal 
Leonard, Spring 2017. 
 
Secured a donation from SmartMusic of Garritan’s CFX Grand Piano 
synthesis software, Spring 2017. 
 

˜ Created a website with resources for MMP students. 2014–2017. 
 
 Maintained a Blackboard Community site for the Music Media Production 

and Industry program, 2013–2017. 
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˜ MMP Newsletter, 2013–2017. 
 Produced monthly content about on- and off-campus opportunities. 

 
Hosted an MMP booth at Gear Fest at Sweetwater Sound in Fort Wayne, in 
2015, 2016, 2017, 2018. 
This two-day event takes place each year in June and is the largest music 
trade show open to the public in the United States. 
 

˜ Organized a day of activities in honor of Cleve Scott, April 24, 2017 
 Developed the program and hosted the visit by the founder of the MET/MMP 

program. Arranged a presentation for MMP students and alumni, organized 
a concert in the evening attended by current students and alumni, and 
produced a two-CD set that is listed under Section 5.1.5 — Scholarship. 

 
 Organized student visits to Sweetwater Sound in Fort Wayne: March 2017, 

November 2016, June 2016, November 2015, April 2015, March 2015, and 
June 2014. 

 
 Visited Klipsch museum and their factory in Hope, Arkansas, February 2016, 

and three visits to their worldwide corporate headquarters in Indianapolis, 
2013–2016. 

 Discussed opportunities to collaborate on archiving Paul Klipsch’s historical 
material, and established contacts for MMP students interested in working 
for the company. 

 
˜ Offered a Music Production Summer Camp for high school students, July 

11–13, 2016.  
 Arranged for the donation of prizes from by PreSonus. Two participants 

ended up applying to the MMP program. 
 
 Observed classes at J. Everett Light Center and conferred with faculty on 

future partnerships, dual-credit courses, and ways to help students learn to 
play instruments. Indianapolis, November 13, 2016.  

 Their program is the strongest audio production program in the state.  
 
˜ “New musical reality show ‘The Song’ puts aspiring songwriters—and Ball 

State—in national spotlight.” Ball State Daily News, February 24, 2016. 
  

˜ Letter from Eric Welch, producer of “The Song,” November 17, 2016. 
 I was the campus liaison for the filming of a TV pilot for a show featuring 

songwriters held on the Ball State University campus over the week of Spring 
Break, 2016.  
 

˜ “Students to Create Cooking Show.” Ball State Daily News, February 4, 
2016. 
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 Coordinated an MMP student musical group that provided music for the 
television series taped in MMP’s Living-Learning Community. 
 
Took MMP students on a field trip to Carmel’s Center for the Performing 
Arts, October 23, 2015. 
Students observed Béla Fleck’s soundcheck, participated in a Q&A with him, 
and received free tickets to attend the evening’s performance. 
 
Observed classes and conferred with faculty at the Indy College Prep Middle 
school. Indianapolis, October 16, 2015. 
This school is one of 224 KIPP schools across the United States. They use a 
system based on the theories of Angela Duckworth and the Positive 
Psychology movement to develop character strengths and communication 
skills. I began to use this approach in the MMP program and worked with 
Jarrell Cassady (Ball State Professor Educational Psychology) and his 
graduate students to assess the development these skills in the MMP 
program, which was reported on in six of the presentations listed under 
Section 5.2 – Papers read. 
 
Facilitated German engineer Larry Fricke’s online masterclass, October 21, 
2015. 
Secured software donation from Sound Elements software company which 
allows real time sharing of Pro Tools recording sessions. 
 
Created a partnership between MMP program. TCOM, and Emerging Media 
to create the Digital Emerging Media Living-Learning Community in the 
Botsford-Swinford residence hall, Fall 2015. 
MMP students are encouraged to live there in order to develop partnerships 
with students engaged in complimentary majors. 
 

 
5. Scholarship 
 
 5.1  Publications ( ˜ on OneDrive) 
 
  5.1.1 Books 
 

Robert Willey and Chandler Bridges, Introduction to the Music 
Industry: Southern Edition, second edition. Dubuque: Kendall Hunt 
Publishing Co., 2021. 

 
˜ Robert Willey, James Thompson, Stephen Price, Rebecca Burkhart, 

Introduction to Music, Dubuque: Kendall Hunt Publishing Co., 
December 2020. 
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˜ Robert Willey, James Thompson, Stephen Price, Rebecca Burkhart, 
History of Rock and Roll in the United States, Dubuque: Kendall Hunt 
Publishing Co., August 2020. 

 
˜ Letter from Ray Wood, October 6, 2022. 

Reported that I am one of their top-selling authors. 
 

˜ The Music Technology Cookbook: Ready-Made Recipes for the 
Classroom, ed. Adam Patrick Bell, Oxford University Press, 2020. 

 
˜ Robert Willey, “Musique Concrète Étude.” 
 
˜ Robert Willey, “Video Jingle.” 

 
˜ Introduction to the Music Industry: Midwest Edition, third edition. 

Dubuque: Kendall Hunt Publishing Co., 2020. 
 

˜ Robert Willey and Jeffrey Izzo, Introduction to the Music Industry: West 
Coast Edition, second edition. Dubuque: Kendall Hunt Publishing Co., 
2020. 

 
˜ Robert Willey and Stan Renard, Introduction to the Music Industry: 

Southwestern Edition. Dubuque: Kendall Hunt Publishing Co., 2019. 
 

˜ Warren	Mize,	“Review	of	Introduction	to	the	Music	Industry:	
Southwestern	Edition.”	Journal	of	the	Music	&	Entertainment	
Industry	Educator’s	Association	(MEIEA).,	v.	20,	no.	1	(2020).	

 https://meiea.wildapricot.org/Journal/Vol20/Reviews/	
 
˜ Letter from Stan Renard, Coordinator of the Music Marketing 

Program at the University of Texas at San Antonio. 
 An endorsement of the Southwestern edition. 

 
˜ Letter from Ryan O’Shaughnessy, October 1, 2018. 
 Acknowledged the adoption of Introduction to the Music Industry by 

professors at other universities. 
 

˜ Introduction to the Music Industry: Midwest Edition, second edition. 
Dubuque: Kendall Hunt Publishing Co., 2018. 

 
˜ Robert Willey and Jeffrey Izzo, Introduction to the Music Industry: West 

Coast Edition. Dubuque: Kendall Hunt Publishing Co., 2018. 
 

˜ Robert Willey and Chandler Bridges, Introduction to the Music 
Industry: Southern Edition. Dubuque: Kendall Hunt Publishing Co., 
2018. 
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˜ Letter from Steven Potaczek, Assistant Professor and Director of 

the Commercial Studies program at Samford University, July 31, 
2020. 
An endorsement of the Southern edition. 

 
˜ Midwest Music Business: A Primer. Dubuque: Kendall Hunt Publishing 

Co. 2017.  
 
˜ Getting Started with Music Production: What You Need to Know in 

Order to Record and Mix Audio on Your Computer. Milwaukee, WI: Hal 
Leonard, 2015. Corporation.  
Includes four original compositions: Sleepless Nights, Slapback Echo 
Blues, That’s How It Goes, Tremolo Song, and an arrangement of 
Motherless Child. Online resources on Hal Leonard’s website consist of 
multi-track songs from 13 contributing songwriters, 117 audio 
examples, and 73 training videos. 
 

˜ Reviews on Amazon.com. 
 

˜ Robert Willey and Alfredo Cardim. Brazilian Piano—Choro, Samba, 
and Bossa Nova. The Complete Guide with CD. Milwaukee, WI: Hal 
Leonard, Corporation, 2010. 

 Wrote the text and produced music for playalong CD based on Cardim’s 
method and compositions. 

 
˜ Reviews on Amazon.com./ 

 
˜ Louisiana Creole Fiddle: The Music and Technique for Fiddlers and 

Guitarists. Pacific, MO: Mel Bay Publication, 2010.  
 Co-wrote the text with D’Jalma Garnier III, created the musical scores, 

instructional videos and supplemental information for the companion 
DVD.  

  
 

5.1.2 Articles in Journals and Reference Books ( ˜ on OneDrive, * peer-
reviewed,  
° invited) 

 
˜° “Value for Value: Crowdsourcing With Bitcoin.” Music & 

Entertainment Industry Educators Association, MEIEA Summit 
Proceedings, 2022. Peer- reviewed journal. 

 
˜° “Review of Historical Dictional of the American Music Industry by 

Keith Hatschek and Veronica A. Wells. Music Library Association 
Notes 78(3), 434-436, March 2022. 
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˜*	“Designing	Entertaining	and	Memorable	Instructional	Videos”.	Music	
&	Entertainment	Industry	Educations	Association.	Summit	
Proceedings,	2021.	Peer-reviewed	journal.	
	

˜* “Getting Started With Electronic Music: An Open Course in Music 
Technology.” Journal of the Association for Technology in Music 
Instruction, Volume 1 (2020), no. 1. Peer reviewed journal. 

 
˜* “Sweetwater Sound: The WHY, HOW, and WHAT Behind the Success. 

Music & Entertainment Industry Educators Association. Summit 
Proceedings, 2019.  

 Peer-reviewed proceedings from international conference 
 

˜* “Using Radio as a Tool for Teaching Music Industry.” Proceedings of 
the 2018 International Summit. Music & Entertainment Industry 
Educators Association, 2018. 

 http://www.meiea.org/Proceedings/2018/Willey 
 Peer-reviewed proceedings from international conference 
 
˜* Lu Dong and Robert Willey, “Research on the Training of Interactive 

Design Concept in the Digital Media Course Training.” Proceedings 
from the 2018 3rd International Social Sciences and Education 
Conference (ISSEC 2018). Francis Academic Press, UK, 2018. 
Peer-reviewed proceedings from a international conference 

 
˜* Lu Dong and Robert Willey, “Study on the Integration of Theory and 

Practice in the Teaching Mode of Digital Media Art Major in Colleges 
and Universities.” Advances in Social Science, Education and 
Humanities Research (SSEHR), vol. 168. Proceedings of the 2nd 
International Conference on Education Technology and Economic 
Management (ICETEM 2017). November 2017. 
Proceedings from a peer-reviewed national conference 

 
˜* “Video Direction as an Application of the Study of Music.” College 

Music Symposium, vol. 56, November 2016. 
A peer-reviewed journal. The article’s companion website is endorsed 
by the editors and listed under Section 5.2 – Websites. 

 
˜° “Introduction.” Music Theory Online, vol. 20, no. 1, March 2014. 
 Peer-reviewed journal. 
 
˜* “The Editing and Arrangement of Conlon Nancarrow’s Studies for 

Player Piano for Disklavier and Synthesizer.” Music Theory Online, vol. 
20, no. 1, March 2014. 

 Peer-reviewed journal. 
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˜* “Review of Encounters with Nancarrow by Jürgen Hocker.” Music 
Theory Online, vol. 20, no. 1, March 2014.  

 Peer-reviewed journal. 
 
˜ Email from Yonatan Malin. October 28, 2013. 
 Acknowledging my organization of the Conlon Nancarrow Online 

Symposium, and the migration of its content into a special issue of Music 
Theory Online in honor of Nancarrow’s centennial. 

 
˜° “Bossa Nova.” Latin Music: Musicians, Genres, and Themes, vol. 1. 

Llan Stavans, editor. Santa Barbara, CA: Greenwood Publishing Group, 
2014. 

 
˜° “Electronic Music.” Latin Music: Musicians, Genres, and Themes, vol. 

1. Llan Stavans, editor. Santa Barbara, CA: Greenwood Publishing 
Group, 2014.  

 
˜° “Keyboard.” Latin Music: Musicians, Genres, and Themes, vol. 1. Llan 

Stavans, editor. Santa Barbara, CA Greenwood Publishing Group, 2014.  
 
˜* “Interview with Airto Moreira.” Percussive Notes, Percussive Arts 

Society, November 2011.  
 Peer-reviewed journal. 
 
° “Don Buchla.” Encyclopedia of Recorded Sound in the United States, 

2nd edition. New York, NY: Routledge, 2005. 
 
° “Pro Tools.” Encyclopedia of Recorded Sound in the United States, 2nd 

edition. Routledge. New York, NY: 2005. 
5.1.3 Online ( ˜ on OneDrive, * peer-reviewed, ° invited) 

 
 Musiccasting.org	
Helping	onboard	musicians	to	Podcasting	2.0	and	Value	for	Value	
http://musiccasting.org	
	
Founder	and	Director	of	Muncie	Singalong	Society,	2019	to	present.	
http://munciesings.com	

	
Companion	website	for	History	of	Rock	and	Roll,	Kendall	Hunt,	2020.	

	 http://willshare.com/rocknroll 
 

˜  Our Phone School, 2018. 
 This is the companion website for the Our Phone School apps that are 

listed in Section 5.1.4 – Electronic. 
The opportunity for other teachers to deploy their courses on the Our 
Phone School apps and the design approach illustrated in the two 
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courses were discussed in my College Music Society presentation 
“Designing, Deploying, and Locating Short Courses on YouTube” listed 
in Section 5.2 – Papers read. http://ourphoneschool.weebly.com 
 

˜  Teachers Guide 
 

˜  One Octave Chords 1 course – one of my Our Phone School 
courses that helps MMP 301 students develop the ability to play 
chord progressions with smoother voice leading. 
 

˜  Generating Simple Accompaniments in Noteflight 
Another of my courses that helps MMP 301 students create 
background tracks for the demo recordings of their songs. 

 
˜  Scott Joplin Online Archive website, 2017–present. 

In partnership with PG Music, PianoMania Music, and the Yamaha 
Disklavier Education Network. https://www.scottjoplinarchive.org/ 
 

˜ The Piano Works Archive now includes recordings of 45 of 
Joplin’s 53 piano compositions on the Disklavier by leading 
Joplin interpreters from the United States, Australia, Norway, 
China, Switzerland, and United Kingdom. 
 

˜ “Joplin Recordings Wanted.” Clavier, March/April 2017. 
Announcement of the Joplin Online Centennial and its associated 
website. 
 

˜ “100 Years Later, Scott Joplin Makes it to the Disklavier!” 
Disklavier Education Network newsletter, December 7, 2017.  
Endorsement of the Scott Joplin Online archive website by 
Yamaha’s editorial board. 
http://www.yamahaden.com/easyblog/entry/100-years-later-
scott-joplin-makes-it-to-the-disklavier 

 
˜ Scott Joplin Online Centennial, 2017.  
 Website with information for performers and musicologists on how to 

participate in the Online Centennial. 
http://scottjoplinarchive.org/centennial 
 

˜ 655 people visited the website in 2017.  
The service aspects of the Centennial are listed under Section 
6.14 – Service / International. 

 
* Recording of Scott Joplin’s Pine Apple Rag was published on the Scott 

Joplin Online Centennial Archive, April 2017.  
Peer-reviewed. 
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*  Recording of Scott Joplin’s Bethena was published on Scott Joplin 
Online Centennial Archive, February 2017. 

 Peer-reviewed. 
 

˜  Letter from Angelin Chang, chair of the committee explaining 
peer-review performances for the Centennial website.  

 
˜  Midwest Music Business: A Primer, 2017–present. 
 Companion website for first edition of Midwest Music Business: A 

Primer. http://willshare.com/mmb 
 Book listed under Section 5.1.1 – Books. 

 
˜  Middletown Music, Spring 2016–2018. 
 Developed and maintained a website with MMP 100 to promote the music 

and entertainment industry in Midwest cities. Students created 29 city 
music guides with information on bands, interviews, and databases of 
venues and radio stations in the region. 

 
˜  Middletown Radio. Developed and maintained an Internet radio station 

with MMP 100 students, Spring 2016–2018. 
 Promoting music from the School of Music, and Midwest musicians. 

 
˜ Companion website for paper on “Video Direction as an Application of 

the Study of Music, November 2016.  
 http://rkwilley.com/videodirection 

Endorsed by the College Music Society Symposium editorial board in 
the published paper listed in Section 5.1.2 – Articles. 

 
˜ New Music for Disklavier and Synthesizer website 
 http://willshare.com/bobw/disklavier.html 
 

˜ Recognized by Yamaha Disklavier Education Network editorial 
board in their article “21st Century Composers Choose 
Disklavier” article. Disklavier Education Network newsletter, 
September 1, 2016.  

 
˜ Companion website for Getting Started with Music Production, 

published by Hal Leonard, 2015–present.  
Linked from Hal Leonard publication. http://rkwilley.com/gswmp-
companion 
Book listed under Section 5.1.1 – Books. 
 

˜ Indiana Music Business Directory, 2014. 
 Web	app	to	help	support	the	music	business	infrastructure	in	Indiana.	

 
° “VGR Testimonial #6.” Village Green Records, December 7, 2013.  
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 Video interview with Village Green Records. 
http://vimeo.com/85635388 

 
˜ Website for the Online Symposium: Conlon Nancarrow, Life and Music, 

September 27–October 27, 2012. 
http://willshare.com/nancarrow/symposium 
Service aspects listed under Section 6.24 – Service / International 

 
* “The Editing and Arrangement of Conlon Nancarrow’s Studies for 

Player Piano for Disklavier and Synthesizer.” Conlon Nancarrow: Life 
and Music Symposium. September 27–October 27, 2012. 

 
“Jürgen Hocker, in Memoriam.” Conlon Nancarrow: Life and Music 
Symposium, September 27–October 27, 2012. 
Compilation of comments for Online Symposium. 

 
“Review of Jürgen Hocker’s Encounters with Nancarrow.” Conlon 
Nancarrow: Life and Music Symposium. September 27–October 27, 
2012.  
Book review for Online Symposium. 
 
“Timeline.” Conlon Nancarrow: Life and Music Symposium. September 
27–October 27, 2012. September 27–October 27, 2012.  
Milestones in Conlon Nancarrow’s life and music for Online Symposium 
archive. 

 
˜ Website with resources about Conlon Nancarrow, 2011–present.  

http://willshare.com/nancarrow 
˜ Google Search 
 The Nancarrow website is the most comprehensive Internet 

resource on Nancarrow’s music, and the third site that came up 
in a Google search about him. 
 

˜ Companion website for Brazilian Piano, published by Hal Leonard, 
2010–present. 
http://willshare.com/brazilianpiano 

 
˜ Companion website for Louisiana Creole Fiddle, published by Mel Bay, 

2010–present. 
 http://willshare.com/creolefiddle 
 
˜° Podcast performances of original compositions/recordings, 2006–2007. 
 Somersault of Thought, Into the Blue, Out of the Blue, All That Matters 

is You, As We Were Singing, Cosmic Rag, Written in Umbrellas, 
(Winter) Solstice, Little Boy, and You Can Only Be So Cosmic. 

 Podcasts from the United States, Israel, Japan, and the Netherlands. 



	 27	

 
˜ Companion website for From La La to Zydeco, published the Center for 

Louisiana Studies, 2005–present. 
http://willshare.com/zydeco 

 
  5.1.4 Electronic ( ˜ on OneDrive, ° invited) 
 

˜ SongSync	2.0	app,	May	2022	
	 This	app	is	now	available	online	at	http://songsync.org.	

	
SongSync 1.0 web app, May 2020. 
This app was designed to help people synchronize song lyrics during 
singalong sessions. 
 

˜ Letter from John Mlynczak, September 2020. 
Documenting Hal Leonard’s interest in the Introduction to Music 
textbook listed in section 5.7.1, the book on Brazilian Drumset 
Independence in section listed in section 5.7.2, and the potential 
impact of the SongSync app. 
 

˜° “Out of the Blue.” TimeWarp Technologies, March 2020. 
Original composition published for the SuperScore app as part of the 
Masterworks series and available for sale through the SuperScore 
application. The interactive score scrolls on an iPad as you play and is 
linked with synthesizer background tracks. SuperScore is the premiere 
app for viewing, managing, and interacting with a library of musical 
scores, and offers virtually unlimited notation sizes with its unique 
Liquid Music Display technology. Coming Spring 2021. 

˜ World Radio Player apps for Android Phones and iPhone, Spring 2019. 
These apps play Internet radio stations from around the world. 
 

˜ Explore Muncie app for Android, Spring 2019. 
This app helps people find out what is going on in Muncie and support 
local businesses. MMP 100 students use it as an opportunity to start 
conversations with people working in music and entertainment and to 
invite them to list their events with the service. 
 

˜° “The Entertainer,” by Scott Joplin. TimeWarp Technologies, October 
2018. 

 I was co-editor for this electronic publication and co-produced the 
Disklavier recording by Richard Dowling. My biography of Joplin, 
analysis of the composition, and suggestions for its performance 
practice are embedded into the notes that accompany the interactive 
score for this package, which can be purchased through the SuperScore 
application. 
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˜° “Maple Leaf Rag,” by Scott Joplin. TimeWarp Technologies, October 
2018. 

 I was co-editor for this electronic publication and co-produced the 
embedded Disklavier recording by Richard Dowling, currently the 
leading concert performer of Joplin’s music. My biography of Joplin, 
analysis of the composition, and suggestions for its performance 
practice are embedded into the notes that accompany the interactive 
score for this package, which can be purchased through the SuperScore 
application. 

 
˜° “The Ragtime Dance,” composed by Scott Joplin. TimeWarp 

Technologies, 2018. 
 I was co-editor for this electronic publication and co-produced the 

Disklavier recording by Richard Dowling. My biography of Joplin, 
analysis of the composition, and suggestions for its performance 
practice are embedded into the notes that accompany the interactive 
score for this package, which can be purchased through the SuperScore 
application. 

 
˜° “That’s How It Goes Blues.” TimeWarp Technologies, September 2018. 
 Original Composition published for the SuperScore app as part of the 

Masterworks series and available for sale through the SuperScore 
application. The interactive score scrolls on an iPad as you play, and is 
linked with synthesizer background tracks. SuperScore is the premiere 
app for viewing, managing, and interacting with a library of musical 
scores, and offers virtually unlimited notation sizes with its unique 
Liquid Music Display technology. 

 
˜ Our Phone School app for iPhone. Apple App Store, June 2018. 
 This app makes it easy for teachers to deliver short courses on YouTube. 

The proceeds will benefit non-profit educational organizations in the 
Third World. The pedagogical framework for the app was explained in 
the presentation “Designing, Deploying, and Locating Short Courses on 
YouTube” given to the Association for Technology in Music Instruction 
on October 12, 2018, which is listed in Section 5.2 (Papers Read). 
Companion website listed in Section 5.1.3 – Online. 

 
˜ Southern Radio Player app for iPhone. Apple App Store, June 2018. 
 This is a companion app for the Introduction to the Music Industry: 

Southern Edition listed in Section 5.1.1. Users can listen to the online 
radio stations listed in a database developed by faculty and students 
living in southern states who use the textbook. Coded by students in CS 
495.  

 
˜ West Coast Radio Player app for iPhone. Apple App Store, June 2018. 
 This is a companion app for the Introduction to the Music Industry: 

West Coast Edition listed in Section 5.1.1. Users can listen to the online 
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radio stations listed in a database developed by faculty and students 
living in southern states who use the textbook. Coded by students in CS 
495.  

 
˜ Southern Radio Player app for Android phones. Google Play Store, June 

2018. 
 This is a companion app for the Introduction to the Music Industry: 

Southern Edition listed in Section 5.1.1. Users can listen to the online 
radio stations listed in a database developed by faculty and students 
living in southern states who use the textbook. Coded by students in CS 
495.  

 
˜ West Coast Radio Player app for Android phones. Google Play Store, 

June 2018. 
 This is a companion app coded by CS 495 students for the Introduction 

to the Music Industry: West Coast Edition listed in Section 5.1.1. Users 
can listen to the online radio stations listed in a database developed by 
faculty and students living in southern states who use the textbook. 

 
˜ Midwest Radio Player app for iPhone. Apple App Store, May 2018. 
 This program is a companion app coded by CS 294 students for the 

Introduction to the Music Industry: Midwest Edition listed in Section 
5.1.1. Users can listen to the online radio stations listed in a database 
developed by students in MMP 100 (Survey of the Music Industry).  
 

˜ Midwest Radio Player app for Android phones. Google Play Store, May 
2018. 

 This is a companion app coded by CS 495 students for the Introduction 
to the Music Industry: Midwest Edition listed in Section 5.1.1. Users can 
listen to the online radio stations listed in a database developed by 
students in MMP 100 (Survey of the Music Industry)  

 
˜ Scott Joplin Online Centennial app for Android phones. Google Play 

Store, May 2018. 
 This app lets users play recordings from the Scott Joplin Online Archive 

while displaying a program note and picture of the cover of the original 
sheet music. Companion app for the Scott Joplin Online Archive 
website, listed in Section 5.1.3 – Online. 

 
˜ Our Phone School app for Android phones. Google Play Store, May 

2018. 
 This app makes it easy for teachers to deliver short courses on YouTube. 

The proceeds will benefit non-profit educational organizations in the 
Third World. Released Spring, 2018. The pedagogical framework for the 
app was explained in the presentation “Designing, Deploying, and 
Locating Short Courses on YouTube” given to the Association for 
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Technology in Music Instruction on October 12, 2018, which is listed in 
Section 5.2 (Papers Read). 

 
˜ Letter from George Litterst, October 22, 2017. 
 Documents work on the digital edition of Scott Joplin’s piano works, the 

Scott Joplin Online Centennial, and the velmapper software.  
 

˜ Velmapper software application, 2017. 
Screenshot of custom software written in Max/MSP facilitating 
the conversion of data between different models of MIDI pianos. 
Referenced in George Litterst’s letter. 

 
 I am co-editor for this electronic publication and co-produced the 

Disklavier piano recordings by Richard Dowling. My biography of 
Joplin, analysis of the composition, and suggestions for its performance 
practice are embedded into the notes that accompany the interactive 
score for this package, which can be purchased through the SuperScore 
application. 

 
˜° “Eugenia,” by Scott Joplin. TimeWarp Technologies, 2021. 
 
˜° “Fig Leaf Rag,” by Scott Joplin. TimeWarp Technologies, 2021. 
 
˜° “Gladiolus,” by Scott Joplin. TimeWarp Technologies, 2021. 
 
˜° “Great Crush Collision March,” by Scott Joplin. TimeWarp 

Technologies, 2021. 
 
˜° “Original Rags,” by Scott Joplin. TimeWarp Technologies, 2021. 

 
˜° “Pine Apple Rag,” by Scott Joplin. TimeWarp Technologies, 2021. 

 
˜° “Solace,” by Scott Joplin. TimeWarp Technologies, 2021. 

 
˜° “The Easy Winners,” by Scott Joplin. TimeWarp Technologies, 2021. 

 
˜° “Weeping Willow,” by Scott Joplin. TimeWarp Technologies, 2021. 

 
˜ “Bethena,” by Scott Joplin. TimeWarp, October 2017. 

 I was co-editor for this electronic publication. My biography of Joplin, 
analysis of the composition, and suggestions for its performance 
practice are embedded into the notes that accompany the interactive 
score for this package which can be purchased through the SuperScore 
application. 

 
° Produced the recording of original music for a Ball State University 

television commercial, January 2017. 
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Composed by composition student Joshua Kattner, performed by the 
local band The Indigos, and recorded by MMP majors. 

 
˜  Win at Waiting, Frog Baby Apps. Ball State University, 2014.  

An eBook on time management published through the iTunes Store. 
 

˜ Alfredo Cardim: Brazilian Nights, Yamaha MusicSoft, 2008. 
 Producer and editor for a PianoSoft disk for Disklavier piano. 

 
  5.1.5 CDs and DVDs ( ˜ on OneDrive, ° invited) 
 

˜  METropolis 1. Beneficence Records, Ball State University, May 2017. 
 Produced and self-published a CD in consultation with BSU 

Composition department faculty, of electronic music of faculty 
composers Cleve Scott, Gary Lee Nelson Jody Nagel, and Michael 
Pounds; and alumni Jason Bolte, Michael Olson, Ollie Powers, and 
Greg Dixon. Alumni relations aspects of work listed under Section 4.3 – 
Administration. 

 
˜  METropolis 2. Beneficence Records, Ball State University, May 2017. 

 Produce and self-published a CD in consultation with BSU Composition 
department faculty, of electronic music of composition faculty Chin Ting 
Chan, Eli Fieldsteel, and Daniel Swilley; and students Chad Powers, 
Carter Rice, Julius Bucsis, Stephen Weigel, Lucas Baughman, Aaron 
Anderson, and Myron Fett. Promotion of student works reported in 
section 4.1.7 Sponsorship of Student Instructional / Professional.  

˜ Songwriting Toolkit: December 2017.  
 Produced and self-published a CD of songs written and recorded by 

students in MMP 301. 
 

˜ 2017SPR_MUST121S1: Computer Music, May 2017.  
 Produced and self-published a CD of computer music from students in 

MUST 121. 
 http://tinyurl.com/must121s1 
 
˜ Fall Ball – Songs of the State. Middletown Records, Ball State 

University. December 2016. 
 Produced and self-published a CD of music from students in MMP 301 

(Songwriting) class through Middletown Records, a student 
organization. 

 
˜° R.S.V.P. CD by Gunnar Mossblad and Cross Currents. Tempe, AZ: 

Summit Records, 2015.  
Facilitated recording March 10–11, 2014 by John Fishell and three 
MMP students in the MMP studios. Produced video interviews, 
photography, and bonus material. 
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˜° En Couleurs by Feufollet. Feufollet Records, Lafayette, LA, 2010. 
 Co-producer and pianist on “Les jours sont longs”. The CD was 

nominated for a Grammy Award for Best Cajun or Zydeco record, 2011. 
 

˜° Into the Blue. Roswell, GA: Aucourant Records, 2007. 
CD of original compositions. 

 
˜° Robert Willey, Robert Thompson, and Rick Bidlack. The Book of Names 

by Virtual Memory. Roswell, GA: Aucourant Records, 2007. 
CD of original computer-mediated performances. 
 

˜  Robert Willey and Karl Fontenot, From La La to Zydeco DVD. 
Lafayette, LA: Center for Louisiana Studies, Fall 2005.  
Review by Herman Fuselier, entertainment editor for the Lafayette 
Daily Advertiser. 
Created half the content with students, and produced the bonus material 
and enhanced DVD+.  
 

˜  “Acadiana Roots: DVD captures Zydeco’s rich history.” La 
Louisiane magazine, Fall 2005. 

 
 European premiere at the Saulieu film festival I, August 5, 2005, 

France.  
 Work described in “Music Media & Music Business Intersect” 

located in Section 5.2 – Papers read. Companion website listed 
in Section 5.1.3 – Online. 

 
˜  Intercambio / Exchange produced by Robert Willey, La Jolla, CA: 

Center for Music Experiment, 1993. 
 Double CD includes my original computer-media 

performance/composition Un tiro de dados (A Roll of the Dice). Diego 
Losa, saxophone; Robert Willey, electronics. 

 
 

5.2 Papers read, lectures, posters, interviews ( ˜ on OneDrive, * peer-reviewed,  
 ° invited) 

 
˜* “Value for Value: Crowdsourcing With Bitcoin.” Music & Entertainment 

Industry Educators Association, online international conference, May 17, 2022. 
 
˜* “Designing Entertaining and Memorable Instructional Videos.” Music & 

Entertainment Industry Educators Association, online international conference, 
May 28, 2021. 

 
˜* “Sharing Lyrics in Singalong Groups.” Music & Entertainment Industry 

Educators Association, online international conference, October 2, 2020. 
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˜* “Getting Started With Electronic Music: An Open Course in Music 
Technology.” CMS/ATMI National Conference. Louisville, Kentucky, KT, 
October 26, 2019. 

 
° “Music and Podcasting.” Presentation for Immersive Learning Class, Virginia 

Ball Center, September 5, 2019 
Helped with their project to raise awareness about sexual assault. 

 
˜* “Frontière sud” (Southern Frontier) computer mediated performance. VU3 

National symposium. Park City, UT, July 11, 2019. 
 

° “Team-Based Learning Project.” Provost’s Academic Summit, Ball State 
University, April 12, 2019. 
Poster session and talk about how course changes developed under Curriculum 
Enhancement for team-based learning project, which is described in Section 4.2 

	
° “Inclusive Pedagogy Report.” Provost’s Academic Summit, Ball State 

University, April 12, 2019.	
	
˜° “Education Panel.” Purdue Fort Wayne Sweetwater Music Center. Fort Wayne, 

IN. June 22, 2019. 
 Over 15,000 people from across the United States attend GearFest, the largest 

music tradeshow that is open to the public in the United States. 120 people 
attended this presentation. 

 
˜* “Sweetwater Sound: The WHY, HOW, and WHAT Behind the Success.” Music 

& Entertainment Industry Educators Association, international conference, 
Belmont University, Nashville, TN, March 23, 2019. 

 Interviews with CEO Chuck Surack and two Vice Presidents. 
 http://rkwilley.com/interviews 
 
° “Careers in Music.” Career Day presentation at Burris Elementary, March 29, 

2019. 
 
˜* “Designing, Deploying, and Locating Short Courses on YouTube.” National 

conference of the Association of Technology in Music Instruction. Vancouver, 
BC. October 11, 2018. 

 
˜* “Specifications Grading, Self-Regulated Learning, and Graphic Syllabi: 

Teaching Innovations from Linda Nilson Applied to Music Classes.” Poster 
session, National conference of the College Music Society. Vancouver, BC, 
October 12, 2018. 

 
° “Bossa Nova and Samba.” Lecture for the Topics in Hispanic Cultures class (SP 

335). Ball State University, September 20, 2018. 
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* Lu Dong and Robert Willey, “Research on the Training of Interactive Design 
Concept in the Digital Media Course Training.” 3rd International Social 
Sciences and Education Conference (ISSED 2018). Xiamen, China, June 23–24, 
2018. 
The article version of this presentation was published in the conference 
proceedings, listed under Section 5.1.2 – Articles in journals. 

 
° “Purple Calves.” 1millioncups meeting, Innovation Connector. Muncie, IN, 

April 12, 2018.  
 Video footage from the presentation combined with interview with Camille 

Breck for BSU NewsLink live stream, April 13, 2018.  
 
˜* “Using Radio to Teach Music Industry.” International conference of the Music 

& Entertainment Industry Educators Association. Glendale, CA, March 24, 
2018. 
Inclusion in conference proceedings listed 5.1.2 —Articles in Journals and 
Reference Books. 
 

˜* “Scott Joplin 100 Years Later!” National conference of Music Teachers 
National Association. Orlando, FL, March 21, 2018. 

 
˜* “Online Tools to Promote Music of the Midwest.” National conference of the 

College Music Society. San Antonio, TX, October 26, 2017. 
 

˜ “Online Tools to Promote Music of the Midwest #cms2017” review by 
Joe Bennett. 

 
 ˜* “Publishing Music in the Electronic Age: Challenges and Opportunities for 

Composers, Editors, and Performers.” National conference of the College Music 
Society in San Antonio, TX, October 28, 2017. 

 
˜* “A Multimedia Method for Teaching Drum Set Independence.”  National 

conference of the Association for Technology in Music Instruction. 
San Antonio, TX, October 28, 2017. 
Presented with School of Music graduate student Bruno Cabrero. 

 
˜* Lu Dong and Robert Willey, “Study on the Integration of Theory and Practice 

in the Teaching Mode of Digital Media Art Major in Colleges and Universities.” 
2nd International Conference on Education Technology and Economic 
Management (ICETEM 2017). Taiyuan, China September 9–10, 2017. 

 Article version of this presentation published in the conference proceedings, 
listed under Section 5.1.2 – Articles in journals. 

 
˜* Lu Dong and Robert Willey, “Study on the Integration of Theory and Practice 

in the Teaching Mode of Digital Media Art Major in Colleges and Universities.” 
2nd International Conference on Education Technology and Economic 
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Management, 2017 International Conference on Management, Economics, 
Education and Social Science (MEESS 2017) in Zhangjiajie, China. 

 
˜* “Music Retail Products: An Open Online Class.” College Music Society-

National Association of Music Manufacturers’ Generation Next Faculty Forum. 
Summer NAMM. Nashville, TN, July 15, 2017. 

 National conference held in conjunction with the leading music industry trade 
show in the United States. 

 
˜* “100 Years of Recording and Publishing Ragtime.” International conference of 

the Music & Entertainment Industry Educators Association. Chicago, April 1, 
2017. 

 Participants came from across the United States, Australia, China, and India. 
 

˜* “Using Video Direction as an Application of the Study of Music.” Regional 
Conference of the Technology in Music Education. Cleveland, Ohio, February 
3, 2017. 

 
*  “Setting Up and Managing Internet Radio.” Regional Conference of the Ohio 

Music Educators Association and Technology in Music Education. Cleveland, 
Ohio, February 3, 2017. 

° “Bossa Nova.” Guest lecture for the Topics in Hispanic Cultures class (SP 335). 
Ball State University, October 6, 2016. 

 
˜* “Directing Films to Elucidate Musical Compositions.” Cinesonika International 

Film Festival. Ball State University, October 1, 2016.  
 Participants were drawn from across the United States, Canada, and Europe. 

Confirmation of peer review process and contribution described in Vanessa 
Ament’s letter in Section 6.24 — International. 

 
° “Should I Get an Audio Degree?” Panelist at Gear Fest, Sweetwater Sound, Fort 

Wayne, IN. June 17, 2016. 
 Gear Fest is the largest music trade show in the that is open to the public and 

draws a large audience from across the United States. Over 100 people 
attended this presentation. My comments focused on research showing that 
character strengths and communication skills are the most desirable qualities 
for assistant engineers, and about our initiatives to foster them at Ball State 
University. 

 
° Interview, KTXK FM. Texarkana, TX, February 20, 2016. 
 Program about Conlon Nancarrow and tbe Texarkana Regional Music Heritage 

Center. 
 
* “The Importance of Character and Communication Skills.” Technology in 

Music Education’s national conference, San Antonio, Texas, February 12, 2016.  
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˜°  “Dreaming to Music.” Texarkana Gazette. Texarkana, TX, February 7, 2016. 
 Interviewed for an article about the Texarkana Regional Music Center featuring 

Conlon Nancarrow, Scott Joplin, Paul Klipsch, and boogie woogie. 
 
* “Using Studio One to Teach Audio Production.” Indiana Music Education 

Association Professional Development Conference, Fort Wayne, IN, January 
15, 2016. 

 
˜* “Teaching Communication Skills and Character Strengths in a Music 

Production Program College Music Society / Association for Technology in 
Music Instruction national conference. Indianapolis, IN, November 6, 2015. 

 
˜° “Keys to Student Success Both in the Classroom and On the Job.” Panelist, 

Central Indiana Audio Student Workshop, Ball State University, September 12, 
2015. 

 Participants for this regional event came from Tennessee, Illinois, Indiana, and 
Ohio. 

 
˜° Robert Willey and Douglas Bielmeier, “Effective Communication in the Studio, 

On-stage, and Beyond.” Central Indiana Audio Student Workshop, Ball State 
University. September 12, 2015. 

 Participants came from Tennessee, Illinois, Indiana, and Ohio. 
 
° “Essential Skills for Success as an Audio Engineer.” Panelist, Central Indiana 

Audio Student Workshop, Ball State University, September 12, 2015. 
 Participants came from Tennessee, Illinois, Indiana, and Ohio. 

 
°  “Education Panel Discussion.” Panelist, Gear Fest, Sweetwater Sound, Inc., Fort 

Wayne, IN, June 17, 2015. 
Gear Fest is the largest music trade show in the country that is open to the 
public and draws a large audience from across the United States. Over 100 
people attended this presentation.  

 
˜* “A New Look at Fostering People Skills in Music and Entertainment 

Programs.” Music & Entertainment Industry Educators Association 
international conference. Austin, TX, March 24, 2015. 

 Participants were drawn from England, Germany, Scandinavia, South America, 
Canada, the United States, and Australia. 

 
˜* “The Composition and Production of Layered Loops in Hip-Hop: A Historical 

Perspective.” College Music Society and Association for Technology in Music 
Education national conference. St. Louis, MO, November 1, 2014.  

 
˜* “Teaching Hip-Hop Production Skills in Songwriting Classes.” Music & 

Entertainment Industry Educators Association international conference. 
Nashville, TN, March 22, 2014. 
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 Participants were drawn from Europe, Scandinavia, South America, United 
States, and Australia. 

 
*  “The Effect of Limiting Sampling on the Evolution of Hip-Hop.” Working 

paper session, Music & Entertainment Industry Educators Association 
international conference. Nashville, TN, March 21, 2014. 

 Participants were drawn from Europe, Scandinavia, South America, the United 
States, and Australia. 

 
˜° Produced music for the stage production of Amadeus at the Boho Theatre. 

Chicago, IL, February 14–March 16, 2014.  
 
˜* “Teaching Music Production with Studio One Free.” Technology in Music 

Education Central regional conference. Ohio State University, Columbus, OH, 
February 2014.  

 
˜° “Same Four Chords Appear in Major Hits.” Ball State University Daily News, 

September 2, 2013.  
 Interviewed for article about the use of the I V vi IV progression in popular 

music. 
 
* “Earning Outlook for Zydeco and Cajun Musicians.” Music & Entertainment 

Industry Educators Association international conference. New Orleans, LA, 
March 23, 2013. 

 
˜° “Disklavier at Core of Ball State Songwriting Program.” Disklavier Education 

Network Newsletter, Fall 2013. 
 An industry publication published by the Yamaha Corporation and distributed 

to college music programs across the country. 
 
* “The Editing and Arrangement of Conlon Nancarrow’s Studies for Player Piano 

for Disklavier and Synthesizer.” Conlon Nancarrow: Life and Music 
Symposium. Online, September 27–October 27, 2012.  
This was a peer-reviewed international conference that was visited by 1,000 
people by January of 2013. 

 
* “Intelligibility vs. Bewilderment: Complexity as a Compositional Tool in 

Conlon Nancarrow’s Study No. 37 for Player Piano.” South-Central Society for 
Music Theory. Lafayette, LA, February 24, 2012. 

 
* “Electronic Realization of the Player Piano Studies of Conlon Nancarrow.” 

Technology in Music Instruction’s national conference, Salt Lake City, UT, 
November 16, 2007. 

 
* “Video Direction as an Application of the Study of Music Theory.” College 

Music Society / Association for Technology in Music Instruction national 
conference, Salt Lake City, UT, November 16, 2007. 
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* “Creating an Enhanced Podcast Episode”. Technology in Music Instruction’s 

national conference, Salt Lake City, UT, November 16, 2007. 
 
* Giordano Cabral and Robert Willey, “Analyzing Harmonic Progressions with 

HarmIn: the Music of Antônio Carlos Jobim.” Brazilian Symposium on 
Computer Music, São Paulo, Brazil, September 3, 2007. 

 Peer-reviewed international conference. 
 
* Robert Willey and Giordano Cabral, “Representing Antônio Carlos Jobim’s 

Harmonic Progressions.” Brazilian Symposium on Computer Music, São Paulo, 
Brazil, September 2, 2007. 

 Peer-reviewed international conference. 
 
* “Directing Audio and Video Recordings for DVD projections.” Southern 

regional conference of Technology in Music Education, Savannah, GA, April 
2007. 

 
° Produced video on Louisiana culture for a distance education event sponsored 

by the Weill Music Institute (Carnegie Hall’s education department), December 
19, 2006 

 500 secondary students in Zankel Hall (New York, NY) were linked with 300 
students at the French Cultural Center in Bamako, Mali. 

 
° “Zydeco Meets Copyright Law: Recording Louisiana’s Musical Heritage.” 

Learning at the Law Library Series, Louisiana Supreme Court Building, New 
Orleans, LA, May 30, 2006. 

 
* “From La La to Zydeo.” Immigration, Ethnicities and Historical Research in 

New Orleans national conference, New Orleans, LA, June 26, 2006. 
 Description of work on the From La La to Zydeco DVD listed in Section 5.1.5 – 

CDs & DVDs 
 
* "Technology Teaching Facility: Redesigning the Music Education Curriculum 

to Incorporate Computing and Multimedia." Association for Technology in 
Music Instruction (ATMI) national conference, Québec City, Québec, 
November 5, 2005. 

 
˜  “Harmony: Music Media & Music Business Intersect.” The Edge vol. 2, issue 4, 

Lafayette Economic Development Authority, Winter 2004. 
 Description of work on the From La La to Zydeco DVD listed in Section 5.1.5 – 

CDs & DVDs. 
 
5.4 Concerts ( ˜ in OneDrive, * peer-reviewed, ° invited) 

 
5.4.1  Category A – International and National 
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˜° Arrangements of Conlon Nancarrow’s Studies for Player Piano Nos. 2b, 

6, 7, 8, 11, 12, 21, 25, 36, 41abc, Art and Aesthetics Exhibition, Okinawa 
Institute of Science and Technology. Okinawa, Japan. November 5, 2017. 

 Performed ten of my arrangements for Disklavier and Synthesizer. 
 
˜° “Pine Apple Rag”, “Magnetic Rag”, and “Maple Leaf Rag” by Scott 

Joplin, and original composition “Cosmic Rag”. Scott Joplin International 
Ragtime Festival, Sedalia, MO. May 31st, 2017. 
Solo piano performances of three pieces by Scott Joplin and an original 
composition. Audience members come from across the country to hear 
pianists from Switzerland, Canada, the United States, and the United 
Kingdom. 
 

˜° Arrangements of Conlon Nancarrow’s Studies for Player Piano Nos. 2b, 
6, 7, and 21. Baryshnikov Arts Center, New York, NY. March 23, 2017. 

 Performed four of my arrangements for Disklavier and synthesizer on 
two successive evenings. The audience included author Deborah 
Eisenberg, actor and playwright Wallace Shawn, dancer Mikhail 
Baryshnikov, choreographer Lar Lubovitch, and pianist Makia 
Matsumura. 

 
˜° Arrangements of Conlon Nancarrow’s Studies for Player Piano Nos. 2b, 

6, 7, and 21. Baryshnikov Arts Center, New York, NY. March 22, 2017. 
 Performed four of my arrangements for Disklavier and synthesizer on 

two successive evenings. 
 

˜* Arrangement of Conlon Nancarrow’s “Study No. 2b for Player Piano”. 
MuTeFest international festival. Helsinki Music Center, University of the 
Arts, Helsinki, Finland, November 14, 2014.  

 My arrangement for Disklavier and synthesizer of Nancarrow’s Study. 
Composers from Finland, Sweden, France, Italy, and the United States 
participated. 

 
˜* “Homage to John Cage and Conlon Nancarrow”, for Disklavier and 

audio playback. MuTeFest international festival, Helsinki Music Center, 
University of the Arts, Helsinki, Finland, November 14, 2014.  

 My composition for computer-controlled piano and fixed media. 
Composers from Finland, Sweden, France, Italy, and the United States 
participated. 

 
˜* Arrangement of Conlon Nancarrow’s “Study No. 12 for Player Piano” 

for Pipe Organ and Synthesizer. Society of Composer’s Incorporated 
national conference. Ball State University, March 20, 2014. 

 Collaborated with Norwegian composer Øeyvind Brandtsegg. 
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° Arrangements of Conlon Nancarrow’s Studies for Player Piano Nos. 21, 
41a, 2b, 41b, 8, 38, 6, and 25 for pipe organ, Disklavier, and synthesizer 
with Ultima Oslo Contemporary Music Festival. Grønland Kirche. Oslo, 
Norway, September 14, 2013.  

 Collaborated with Norwegian composer Øeyvind Brandtsegg for 
performance of 8 arrangements at national festival. 

 
* “Homage to John Cage and Conlon Nancarrow” for Disklavier. Conlon 

Nancarrow: Life and Music Symposium. Online, September 27–October 
27, 2012.  

 Original composition for computer-controlled piano and fixed media. 
This was an international online conference that was accessed by over 
2,200 people by January 2013.  

 
* “Conlon.” Conlon Nancarrow: Life and Music Symposium. Online, 

September 27–October 27, 2012. 
 Performance of my composition at peer reviewed international 

conference. 
* “Gerhard.” Conlon Nancarrow: Life and Music Symposium. Online, 

September 27–October 27, 2012. 
 Performance of my composition at peer reviewed international 

conference. 
 
* “Terry.” Conlon Nancarrow: Life and Music Symposium. Online, 

September 27–October 27, 2012. 
 Performance of my composition at peer reviewed international 

conference. 
 
* “John.” Conlon Nancarrow: Life and Music Symposium. Online, 

September 27–October 27, 2012. 
 Performance of my composition at peer reviewed international 

conference. 
 

* Arrangement of Conlon Nancarrow’s “Study No. 11 for Player Piano” 
for synthesizers. Conlon Nancarrow: Life and Music Symposium. Online, 
September 27–October 27, 2012. 
My arrangement for Disklavier and synthesizer of Nancarrow’s 
composition at peer reviewed international conference. 
 

* Arrangement of Conlon Nancarrow’s “Study No. 37 for Player Piano” by 
Conlon Nancarrow, arranged for synthesizers. Conlon Nancarrow: Life 
and Music Symposium. Online, September 27–October 27, 2012.  
My arrangement for Disklavier and synthesizer of Nancarrow’s 
composition at peer reviewed international conference. 
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 “Tattooed Walls.” Acadiana Center for the Arts, Festival International, 
Lafayette, LA, April 23, 2008. 

 Computer-mediated improvisation. Dickie Landry, saxophone; Robert 
Willey, electronics. 

 
˜* Multiple performances of “Gerhard.” Trinity Laban Conservatoire of 

Music and Dance’s Impossible Brilliance: The Music of Conlon 
Nancarrow Festival. Queen Elizabeth Hall, London, England, April 21–
22, 2012.  

 Original composition performed on Trimpin’s conloninpurple instrument 
and 12-channel sound system at peer reviewed international festival. 

 
* “Six Stars.” 5th Brazilian Computer Music Symposium, Brasília, Brazil, 

August,1997. 
 Computer-mediated keyboard improvisation at international conference. 
 
° “Tieta de Caxambu” and “Caxambulismo.” Brazilian Symposium on 

Computer Graphics, Caxambu, Brazil, July 1995. 
 Multi-media performance of two original compositions for national 

conference. 
 
* “Saudades de Ouro Preto” (Longing for Ouro Preto). Winter Festival, 

Ouro Preto, Brazil; 2nd Brazilian Symposium for Computer Music, 
Canela, Brazil, July 1995. 

 Computer-mediated keyboard performance of original composition at 
international festival. 

 
° “Dream Team,” for New Music Ensemble of the Federal University of 

Minas Gerais. 1st Symposium of Brazilian Computer Music Conference, 
Caxambu, Brazil, June 1995. 

 Computer-mediated performance of original composition at international 
conference for clarinet, trombone, flute, saxophone, and bass; Robert 
Willey, electronics. 

 
* “2-way Dream” for electric guitar, keyboard, and voice. Society of 

Composers, Inc., Albuquerque, NM, 1994. 
 Computer-mediated performance of original composition at national 

conference. Christopher Dobrian, Guitar; Robert Willey, keyboard and 
voice. 

 
° “Digitales” and “Igitur.” Centro Cultural Recoleta, Buenos Aires, 

Argentina, August 1993. 
 Performance of two long-form compositions for live electronics. János 

Négyesy, violin; Robert Willey, electronics. 
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° “Digitales” and “Igitur.” Time of Music Festival, Viitaasari, Finland, July 
1992. 

 Performance of two long-form compositions for live electronics. János 
Négyesy, violin; Robert Willey, electronics. 

 
° “Unprepared Music for Prepared Recorder.” Centro Cultural Recoleta, 

Buenos Aires, Argentina, April 1992. 
 Computer-mediated improvisation. Andres Gerszenson, recorder; Robert 

Willey, electronics. 
 

“Solenoise.” International Computer Music Conference, Ohio State, 
November 1989. 

 Computer-mediated performance of original composition for MIDI 
pianos. 

 
° “The War Prayer.” International Festival de Música Novo, São Paulo, 

Brazil, February 1988. 
 Computer software synthesis. Harmony by J.S. Bach, lyrics by Mark 

Twain. 
5.4.2  Category B – Regional  (° invited) 

 
Scott Joplin Disklavier Concert, curated by Robert Willey, hosted by 
Dirk Veldhorst, Amsterdam, Netherlands, December, 2019. 
Featured 14 Disklavier recordings from the Scott Joplin Online Archive, 
performed by pianists Robert Willey, Max Morath, Xiao Chen (China), 
Scott Kirby, Joshua Rifkin, Carl Sonny Leyland (United Kingdom), John 
Arpin (Canada), David Thomas Roberts, and Morten Gunnar Larsen 
(Norway). 

 
˜° Curator of a Scott Joplin Online Centennial Concert, Boston University. 

Boston, MA, October 30, 2017. 
 

˜  Collaborated with Victor Cayres on the production of a Joplin 
concert, which drew on performances from the Scott Joplin 
Online Centennial archive by renown ragtime pianist Max 
Morath. The concert also included live performances by Joshua 
Rifkin, who led the Joplin revival in the 1970s with his Grammy-
nominated Joplin recordings. 

 
° Arrangements of Conlon Nancarrow’s Studies for Player Piano for the 

Symphonic Organ, Disklavier, and Synthesizer. Norwegian University 
of Science and Technology. Trondheim, Norway, January 22, 2013. 
My arrangement for pipe organ and synthesizer of Nancarrow’s Studies. 

 
° Arrangements of Conlon Nancarrow’s Studies for Player Piano for 

Disklavier and synthesizer. Norwegian University of Science and 
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Technology. Trondheim, Norway, October 31, 2012. 
My arrangement for Disklavier and synthesizer of Nancarrow’s Studies. 

 
° Arrangements of Conlon Nancarrow’s Studies Nos. 2b, 5, 8, 11, 12, 25, 

36, 41a, 41b, and 41c for Player Piano for Disklavier and Synthesizer, 
and “Study No. 37 for Player Piano” arranged for Synthesizers. Conlon 
Nancarrow: Life and Music Symposium. University of California, Santa 
Barbara, October 19, 2012.  
My arrangement for Disklavier and synthesizer of Nancarrow’s Studies 

 
° Arrangements of Conlon Nancarrow’s Studies Nos. 5, 6, 12 21, 24, and 

25 for Player Piano arranged for Disklavier and Synthesizer. Conlon 
Nancarrow: Life and Music Symposium. Gassman Electronic Music 
Series, University of California, Irvine, CA, October 18, 2012. 
My arrangement for Disklavier and synthesizer of Nancarrow’s Studies 

 
° Arrangements of Conlon Nancarrow’s Studies Nos. 2b, 5, 6, 8, 11, 12, 

21, 25, 36, 37, 41a, 41b, and 41c for Player Piano for Disklavier and 
Synthesizer. University of Louisiana at Lafayette, LA, October 10, 2012.  
My arrangement for Disklavier and synthesizer of Nancarrow’s Studies 

 
5.4.4  Category D - Local (˜ on OneDrive, ° invited) 

 
“She Loves You,” solo voice and piano. Masterworks Chorale concerts 
at Ball State University Alumni Center and Westminster Retirement 
Home, February 15 and 17, 2020. 

 
 “Magnetic Rag” by Scott Joplin, solo piano performance. Dr. Martin 

Luther King, Jr. Memorial Concert, Ball State University Sursa 
Auditorium, February 6, 2020. 

 
˜° “Frontière sud” (Southern Frontier), an original composition for 24 

loudspeakers and cell phones performed at the EM | 4 concert, Ball State 
University Sursa Auditorium, April 18, 2019. 

 
° Arrangement of Conlon Nancarrow’s Study for Player Piano No. 11. 

EM | 3 concert, Ball State University Sursa Auditorium, February 29, 
2019. 

 
° Arrangements of Conlon Nancarrow’s Studies for Player Piano Nos. 2b, 

5, 6, 7, 8, 11, 12, 21, 25, 36, 41a, 41b and 41c for Disklavier and 
Synthesizer performed at Brown University, October 17, 2018. 
 
Performed “The Entertainer”, “Pine Apple Rag”, “Magnetic Rag”, 
“Maple Leaf Rag”, “Magnetic Rag”, and original composition “Cosmic 
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Rag” at the Scott Joplin Online Centennial concert. Ball State 
University: April 2, 2017. 
 

˜ Performed “Bethena” by Scott Joplin, on the Martin Luther King, Jr. 
Memorial Concert, Ball State University Sursa Auditorium, January 24, 
2017. 
 
Performed Erik Satie’s “Vexations” on New Music Ensemble concert, 
Ball State University School of Music “Choral Hall, October 22, 2016.  

 40-minute piano performance. 
 
° Bruno Cabrera’s doctoral recital, Ball State University, April 26, 2015.  
 Played piano and sang. 

 
° Arrangements of Conlon Nancarrow’s Studies for Player Piano for 

Bösendorfer 290SE and synthesizer. Ohio State University, Columbus, 
OH, February 7, 2014. 
My arrangement of Nancarrow’s Studies for Bösendorfer SE playback 
system and synthesizer. 

° Arrangement of Conlon Nancarrow’s “Study No. 11 for Player Piano” 
arranged for Bösendorfer 290SE and synthesizer. New Music Collective 
concert, Ohio State University, Columbus, OH, November 7, 2013.  

 
˜ “I Wish All the Best For You” for jazz trio and video. Faculty 

Composers Forum, Ball State University, October 28, 2013.  
 Performed original composition on piano with video projection.  

 
˜° Arrangements of Conlon Nancarrow’s Studies 2b, 5, 8, 11, 12, 25, 36, 

37, 41a, 41b, and 41c for Player Piano. University of California, Santa 
Barbara, October 19, 2012. 

 
Norwegian University of Science and Technology, Trondheim, Norway, 
October 31, 2012 and January 22, 2013. 

 Co-curated the concert. 
 

˜° Arrangements of Conlon Nancarrow’s Studies 5, 14, 6, 21, 12, and 25 
for Player Piano, University of California, Irvine, October 18, 2012 

 Co-curated the concert.  
 

˜° Arrangements of Conlon Nancarrow’s Studies 2b, 5, 6, 8, 11, 12, 21, 25, 
36, 37, 41a, 41b, and 41c for Player Piano.  University of Louisiana at 
Lafayette, October 10, 2012. 

 Lecture/Recital. 
 

 
5.6 Funded grants ( ˜ on OneDrive, * peer-reviewed) 
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“Middletown Music.” Spring–Fall 2017, $1,000. 
Funded the continuance of an Internet radio station called Middletown Radio, 
and Weebly education plan subscription that allowed students to create an 
Internet radio station and city music guides for Midwest cities. 
 
“Internet Radio Station Development.” Spring–Fall 2016, $999. 
Funded the purchase of a dedicated streaming server and a non-commercial 
educational webcaster license. 

 
“Producing Online Education Videos.” Provost Immersive Learning Grant, 
Spring 2016. $5,000. 
Immersive learning class (MUSC 299X) during Spring 2016. 
 
“Develop a Comprehensive, Integrated Assessment Plan for MMP and I.” 
Summer Assessment Grant from Office of Institutional Effectiveness. Stipend. 
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5.9 Professional growth 
 

5.9.1 Attendance at professional meetings 
 

 Masterclass with Alan Parsons at Rax Trax Studio in Chicago, IL, May 
31, 2015. 
Participated in the masterclass with Alan Parsons, recording engineer 
for the Beatles on Abbey Road and Let It Be, Pink Floyd’s Dark Side of 
the Moon, and his own work with The Alan Parsons Project. 

 
 Nancarrow at 100: A Centennial Celebration of Conlon Nancarrow’s 

life, University of California, Berkeley, CA, November 2-4, 2012.  
 Attended and was recognized at international conference. 

 
5.9.2 Study (* peer-reviewed) 

 
 Bruno Cabrera and Robert Willey, Brazilian Drumset Independence. 

Learning to play drums using Bruno Cabrero’s method for achieving 
independence playing Brazilian rhythms. 

 We have co-written a book and are turning it into a podcast. I am 
developing interactive scores in Noteflight, and composing and 
producing play-along track 

.. http://brazilian-drumset-independence.weebly.com/ 
 

* Entrepreneurial Learning Summer Academy, Office of Entrepreneurial 
Learning, Ball State University, May–July 2017. 
10-week seminar designed to explore the entrepreneurial mindset, and 
to create active learning outcomes for students. We continued to meet 
once a month through the Fall and Spring semesters in 2017–2018. 
Subsequent course curriculum redesign work of MMP 100, 301, and 495 
listed under Section 4.2 – Course Development. 
 
Sweetwater employee training. Sweetwater Sound, Fort Wayne, IN, 
July, 2016. 
 
Member of a Faculty Learning Community, Office of Educational 
Excellence, 2013–2014.  
A multidisciplinary group engaged in exploration of issues of teaching 
and learning. 

 
Student in online course “Songwriting: Writing Hit Songs.” Berklee 
School of Music, Spring, 2013. 
 
Research Fellow, University of Louisiana at Lafayette’s Center for 
Moving Image Arts, 2011–2013. 
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Associate, University of Louisiana at Lafayette’s Center for Cultural and 
Eco-tourism, 2002–2013. 
 
Pro Tools Operator Certification, 2003. 

 
6.0 Professional Service 
 

6.1 Institutional service ( ˜ on OneDrive) 
 

 6.1.1 School of Music 
 

Chair, Music Media Production Search Committee, 2022-present. 
 
Member, Graduate Council, 2020-2021. 
 
Member, Undergraduate Council, 2020-present. 
 
Member, Faculty Advisory Committee, 2014–2020. 
 
Multicultural Committee, Chair 2016-2017, member, 2014–2016. 

  Organized and produced the Martin Luther King Jr. Memorial Concert 
on January 24, 2017. Hosted participants John Rosamond Johnson, The 
Choir of the Unitarian Universalist Church of Muncie, JaJuan Phillips, 
America’s Hometown Jazz Combo, Keith O’Neal, Maegan Pollonais, 
Rory Wallace, Kelci Kosin, and the Voice of Triumph Choir. Program 
included in Section 5.5.5 – Local Performances 

 
˜  Organized the Cuarteto Tanguero concert for multi-cultural recital hour 

event. September 12, 2016. 
˜  Organized Martin Luther King Jr. Memorial Concert, January 21, 2016. 
 

Co-chair, Composition Search Committee, 2015–2016. 
 
Chair, Music Media Production Faculty Search, 2016. 
 
Member, Graduate Admissions and Awards Committee, 2015–2018. 
 
Member, Saxophone Search Committee. School of Music, 2014–2015. 
 
Hearing Conservation team, 2014. 
Created partnership with Lauren Shaffer in the Department of Speech 
Pathology and Audiology, and Shawn Vondran in School of Music, to 
develop a plan to study sound pressure levels in the School of Music, 
and to provide hearing conservation information to music students and 
faculty. 
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6.1.3 Ball State University 
 

Member, Advisory Board, BSU Center for Peace & Conflict Studies, 
2018-present. 
Board member, and review proposals for Cohen Peace Conference. 
 
Member, Online Distance Education Committee, 2018-2019. 
 

 Carillon Supervisor, 2015–present. 
Arrange guest performers, assist with network and timekeeping 
operations, lead tours, toll bells on September 11th.  
 

˜  “Ball State Students Gather Under Shafer Tower in Remembrance of 
9/11”, September 12, 2017. 
Interviewed for Ball State Daily article. 
 
International Programs Committee. Chair 2016–2017, member 2015–
2016. 

 
Faculty Participant in assessing Junior Writing Proficiency Exams, 
2014–present. Honorarium. 

 
Reviewer for UCC Tier 3 Written Communication and Critical Thinking 
Artifacts Using Blackboard Outcomes Assessment, sponsored by the 
Office of Institutional Effectiveness. 2014–2019. Honorarium. 

 
6.2 Professional Service Outside the University 

 
6.2.1 Local 
 

 Member, Advisory Board, Masterworks Chorale. Muncie, IN, 2020 to 
present. 

 
 Founded Muncie Singalong Society and conduct weekly ukulele 

singalong sessions, Muncie, IN, June 2019-present. 
http://tmunciesings.com. 
 
Member, Marketing Committee, Masterworks Chorale. Muncie, IN, 
2019-2020. 
 
Judge for NASH Radio country music performance contest. Pruis Hall, 
August 22, 2018. 
 
External reviewer for the evaluation of a tenure application at 
Connecticut College, Spring 2016. 
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External reviewer for the evaluation of a tenure application at Indiana 
University-Purdue University Indianapolis, Spring 2016. 
 
External reviewer for the evaluation of a tenure application at Stephen F. 
Austin State University, Fall, 2014. Honorarium. 

 
6.2.2 Regional ( ˜ on OneDrive) 
 

˜ Member of Advisory Group for Regional Music Heritage Center, 
Texarkana, AR, 2015–present. 

 Help with activities and collections about Conlon Nancarrow, Paul 
Klipsch, Scott Joplin, and boogie woogie. 

 
6.2.3 National 

 
 Associate Executive Producer, episode no. 1475 of the No Agenda Show 

podcast, August, 2022 
 
 Created online concert for Benjamin V. Cohen Peace Conference, Ball 

State University, April 2021. 
 International conference with 100 presentations from the USA, Canada, 

South Africa, United Kingdom, Australia, New Zealand, Germany, 
India, Norway, Ethiopia, Chile, Israel, and the Philippines.   

 
 Moderator, paper session, MEIEA international Summit, online. October 

3, 2020. 
 
 Presider, paper session, CMS/ATMI national conference, Louisville, 

Kentucky. October 26, 2019. 
 
 Moderator, paper session, Music & Entertainment Educators Association 

international conference, Belmont University, Nashville, TN, March 22, 
2019. 

 
 Member, Editorial Review Board for ATMI Journal: Journal of the 

Association for Technology in Music Instruction Association. 2019-
2020. 

 
 Member, Editorial Review Board for MEIEA Journal: Journal of the 

Music & Entertainment Industry Educators Association. 2018-present. 
 
 Board of Advisors Member, Disklavier Education Network, Yamaha 

Corporation of America, 2016–present.  
 

˜ Letter from Shana Kirk October 20, 2017 acknowledging work at 
Baryshnikov Center and Scott Joplin Online Centennial. 
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˜ Advisory Board Member, Art and Science of Sound Recording, 2017–
present. 

 This organization offers training sessions with producer Alan Parsons. 
 
 ˜ Juror, The Song semi-finalist competition, Valhalla Venue, Muncie IN, 

March 9, 2016.  
 Contestants came from across the United States and Canada to compete. 
 
  Festival of New Music. Ball State University, March, 2016. 
 In addition to serving on the Music Selection Committee, I developed 

and hosted an online concert. 
 
  Conference Committee, Technology in Music Education national 

conference. San Antonio, TX, 2016. 
 
 Moderator, paper session, College of Music Society national conference. 

Indianapolis, IN, November 6, 2015.  
 

Proposals reviewer, Technology in Music Education national 
conference. San Antonio, TX, 2015. 
 
Reviewer for book proposal, Understanding the Music Business 2nd 
edition, by Dick Weisman for Routledge. August 2015, honorarium.  
Manuscript review, Diversity Research Symposium: From Research to 
Action, edited by Charlene Alexander and Sheron Fraser-Burgess. 
February, 2015. 
 
Book proposal review, The Music Business and Recording 4th edition, by 
Richard Strasser for Routledge. September 2013, honorarium.  

 
 Society of Composers Inc. national conference. Ball State University, 

March, 2014. 
 

˜  In addition to serving on the Music Selection Committee, I 
developed and hosted an online concert. 

 
6.2.4 International 

 
  Moderator for two paper sessions, International Conference of Music & 

Entertainment Educators Association. Glendale, CA, March 22-24, 
2018. 

 
Scott Joplin Online Centennial, January 2017–18. 
Instigator and chairman of the Centennial and its associated archive, 
offering peer-reviewed publishing opportunities for pianists performing 
Joplin’s music, and theorists and musicologists researching his 
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compositions, life, and times. Website listed in Section 5.1.3 – 
Publications / Online. 
http://willshare.com/scottjoplin/centennial 
 

 Cinesonika International Film Festival. 
 Helped with the organization of Cinesonika international conference. 
 

˜ “Movie Sound Specialists’ First U.S. Gathering To Be At Ball 
State.” Muncie Journal, September 26, 2016. 

 
˜ Remarks at the Keynote, October 1, 2016. 
 
˜ Letter from Vanessa Ament. 

 
Papers Committee, International conference, Brazilian Society for 
Computer Music, 2015. 
 

 Conlon Nancarrow: Life and Times Centennial, September 27–October 
27, 2012. 

 Instigator and chairman of an online centennial symposium offering 
peer-reviewed publishing of papers and performances, and theory and 
musicological research into Nancarrow’s compositions, life, and times. 
Website listed in Section 5.1.3 – Publication / Online was visited over 
1,000 times by January of 2013. 

 http://willshare.com/nancarrow/symposium 
 

Papers Committee, International conference, Brazilian Society for 
Computer Music, 2011. 
 
Music Program Committee, 10th Brazilian Symposium on Computer 
Music, 2005. 
 
Tutorials and Demonstrations Committee, 6th Brazilian Symposium on 
Computer Music, 1999. 

 
6.4 Advising and other student support activities 
 

Faculty Sponsor, Music Collaboration Club student organization, 2019-present. 
 
Faculty Sponsor for Middletown Records student organization, 2016–2017. 
 
Faculty Sponsor for Songwriting Club student organization, 2015–2017. 
 
Faculty Sponsor for Garage Band Club student organization, 2015–2017. 
 
Faculty Advisor for Country Music Association student organization, 2017. 



	 52	

  Advisor, School of Music, 2014–2016. 
Advisor for 40–80 students 

 
˜  Award for Excellence in Academic Advising. University of Louisiana at Lafayette, 

April 23, 2012. 
 
6.5 Professional Memberships 
 

College Music Society 
 
Technology in Music Education 
 
Association for Technology in Music Instruction 
 
Music & Entertainment Industry Educators Association 
 
Society of Composers, Inc. 
 
Society of Electro-Acoustic Music in the United States 


